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patie ATTENTION IS DIRECTED TO THE ILLUSTRATION, 
ON PAGE 12, OF THE PAINTING BY FILIBERTO PETITI, 


SPECIALLY LOANED TO THIS EXHIBITION BY 
HER MAJESTY QUEEN MARGHERITA. 
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INTRODUCTION 


NYIFEREST in Italian Art, itke the Art itself; 

never dies. The seed sown by the makers of the 

Renaissance not only bore immediate fruit, but 
ensured a harvest of lofty ideals for all time. In each 
succeeding age Italy has taken her place in the van . 
of artistic expression, and to-day her sculptors and 
painters are worthily maintaining the great traditions 
of the Latin race. 


In view of this perennial interest in Italian Art, we 
trust that connoisseurs will appreciate the Exhibition 
we are now holding. Our representative has recently 
returned from [taly with many fine examples of 
Antique Furniture, Old Tapestries, Sculptured Marbles 
of historic interest, Bronzes of unique design, old 
Majolica ware, Lace (including a XVIth Century 
specimen from the collection of Prince Bellaprima), 
XV Ith Century Cathedral Vestments embroidered with 
figures of saints, and Paintings by Old Masters. There 
is also an interesting collection of works by modern 
artists, including Pio Joris, Ricci, Corelli, Cipriani, 
Vertunni, Forti, Ferretti, Balla, Mariotti, Santoro, 
Mancini, and Filiberto Petiti, a work by the last of 
whom has been specially loaned to this exhibition by 
H.M. Queen Margherita, who is showing an interest 
in this introduction of the Modern italian School to 


the English public. 


This Catalogue deals with but a small portion of the 
exhibits. Only a visit to our Exhibition Gallery can 
give a proper idea of the scope, variety, beauty and 
value of the Collection as a whole. 
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BALLA, ciacomo. 


An Artist of great renown, awarded diplomas in many International 


Exhibitions. 
Nome: Ving : . OW painting. 
Not... SVirns Mepici, : : £ 
Nog 3s, + bigap or (Girt) ) -; : Pastel. 


BATTAGLIA, avessanpro. 


A most celebrated Artist, resident at Rome, awarded medals and 
diplomas at many International Exhibitions. 


No. 3a. * GATHERING ORANGES” . Water Colour. 


BENEDETTI, micHet pe. 


A renowned Sculptor at Rome, awarded diplomas at the most 
important International Exhibitions. The following exhibit is a 
replica of that sold to H.M. Queen Margherita. 


INGE wa < ADEA A Marble Head with bronze base. 
No; 4ac “S Sun luimirari.” . Bronze Head on base. 


BENTIVEGNA, vinceENnzo. 


Born 1879 at Sciacca in Sicily. Studied at Palermo under Antonio 
Ugo. Awarded the ‘‘Circolo Artistico” prize, and diplomas in 
various Academy Exhibitions. 


. §. “ Mammina” . » Bronze. 
Nos Ga.“ La Para” ; : % 
Bos SIS NGCAZZO" ' : i 
8. “*CONTADINA” . « . , s 


BOTTONI, pro. 


A celebrated Artist, resident at Rome. Awarded diplomas at many 
Exbibitions of International Art. 


No. 8is.. “Assisr” .  O1 painting. 
CACCIARELLI, umperto. 


An Artist of great merit, awarded diplomas at many International 
Exhibitions of Modern Art. 


INOS” Oy GS SISTERS. \ ~< : . Oil painting. 
No. 10, * My Faruer’s VILtace” 


CAROSI, Giuseppe. 


A celebrated Artist, pupil of Cav. Professor Publio di Tommasi. 
Awarded diplomas at Exhibitions of Modern Art. 


No. 11. “On tHe Hits oF Susiaco” Water colour. 


a 


No. 12. ‘**A Promisinc GIRL - 





By CamiLio VERNO. 


” 


<cSun Rays. 


CARPANETTO, proressor Gc. P. 
Born 1863, resident at Turin, pupil at the Albertina Academy under 
Gamba, Gastaldi and Gilardi. Awarded diplomas at various Inter- 
national Exhibitions, and many of his works have been acquired by 
H.M. The King of Italy and National Galleries. 


No. 13. “Un Pontite pi Venezia” . OW painting. 


No: t4, “Porro” Venere” -. - 
No, 15,. “Laco Macciore” .- a5 
No. 16. ‘ Prazza ‘San Marco,’ VENICE” és 
No; 77. °“*Granp Canan, VENICE”. .. zs 
No; 18. “A’ Rusric BripGe in THE 
Mountains” ; ; us 


CIPRIANI, nazareno. 


An Artist of great repute, resident in Rome. Awarded diplomas at 
many of the important International Exhibitions of Modern Art. 


No. 19. “THe Sonc or a Nun”  . Oil painting. 


No. 20, “Fruir SELters.ar Venice” a 
No. 21. “House ar Asruzzo IN THE 

Mippre Acres” . . Water colour. 
No. 22;. “Orp Hovst in ABruzzo” = 


CORELLI, cav. proressor aucusTo. 


Born 1853 at Rome, pupil of the Royal Academy of St. Luca. 
Awarded Gold Medal at Antwerp Exhibition 1885, Grand Prix at 
Berlin 1887, Diploma at Barcelona 1891, Medals at the International 
Exhibitions of Paris, St. Petersburg, Chicago and St. Louis. 
Chevalier of the Order of the Crown of Italy. 


No. 23. “La Pannecuta Rossa E IL 
Bacro atta Pit Betta” Water colour. 


This unique picture represents peasant men and girls threshing Indian 
Corn. The man who finds the reddest husk has the privilege to 
kiss the prettiest girl. 


No. 24. ‘“ Mormorit Crepuscotarir” . Of! painting. 


No. 25. “A Mornine Prayer” ’ . 
No. 26. ‘“ THe GuarpIANn”’ . : a 
No, 26a. “ Tue ‘Votive’ SuHrine ” : 38 
No. 268. “ Between Her Pers” 3 


CORELLI, riziserro. 


A noted Artist, resident at Rome awarded diplomas at Exhibitions of 
Modern Art. 


No. 26c. “ On THE Way Home” . Ow Painting. 


No. 26p. “THe Favorite Pace” . ” 
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CROCE, MADAME LANCELOT. 


A lady artist of renown at Rome. Some of her clever productions 
have been acquired by the Italian Royal Family. 


No. 27. “ WINE”. s| al Bronze Wase. 
No. 28) “Bere” , , Z 
No. 29. “THe River anp Meapow”’ 3 


FERRETTI, paoto. 


An Artist of great fame, resident in Rome. Awarded medals in a 
number of Exhibitions of International Art and patronised by H.M. 
the King of Italy. 


No. 30. ‘At Porto VENERE ” . Oil painting. 


No: ar; “Porro Venern”..--. ; 
No. 32. .“°Grotta ARPATA” — . ‘ “ 
No. 33. ‘Peasants’ Dwe tiincs ” 3 
Nou 34: “ ScociierA br Porto Venere” ss 


FORTI, Epoarbo. 


A Painter of great merit, celebrated for his portrayal of early Roman 
subjects. Awarded medals at many International Exhibitions. 


No. 35. “CAS Baccure Dancer: . Oil painting. 


FRANZESE, GrusEpPe. 


A celebrated Sculptor at Naples, awarded medals at various Inter- 
national Exhibitions. 


No. 36. “Ab Vitam” Jdustrated on page 72. A Bronze Group. 


GALIMBERTY, srtvio. 


A celebrated Artist of Rome, awarded diplomas at many important 
International Exhibitions. 


No..37.. . % Moowrisz” . Oil painting. 
No. 38. ‘ Mountain Lire.” . : a 
No. 39. ‘* Country Scenes 1n ABRUZZI” . 


JORIS, cav. PROFESSOR PIO. 
Native of Rome, pupil of the St. Luca Academy, awarded gold 
medals at the Exhibitions of Paris, Dresden, Munich, Rome and 
Naples. Academical Professor, by merit, at St. Luca and Turin. 
Many of his pictures are in the National Galleries of Rome, Budapest, 
Stuttgart and the Metropolitan Museum, New York. 


No. 40. “Campo v1 Fiort, Rome” 


No. 42. “ Mary Macpaten”’. 59 


Oil painting. 


Water colour. 





By Sttvio GALIMBERTI. 


x) 


MOoonrIsE. 


MANCINI, anronro. 


Resident at Rome, the most celebrated Italian Portrait Painter of the 
day. His portrait of ‘‘ Elizabeth Williamson,” now at the Royal 
Academy, Burlington House, has been most favourably commented 
upon by the English Press. ‘*. . . There hangs alongside—smvadile 
dictu—a MANCINI! .. . without exception it is the greatest portrait 
in the Academy . . .”—Extract from the SUNDAY TIMES criticism of 
the Royal Academy Pictures, 1909, by Frank Rutter, Esq. : 


No. 43. “ Portrrair or Mancint” (by 
the. Artist): : . Oil painting. 


MARIOTTI, Leopotpo. 


A famous Painter, resident in Rome, awarded diplomas at many 
International Exhibitions. 


No. 44. “ UnbDER THE OLIvEs” . Oil painting. 


MELIS, Gino satvaTore. 


A famous Painter of Venice, awarded diplomas at many International 
Exhibitions, including the Paris Salon, 1900. 


No. 45. “ L’ora per VeEspri” Oil painting. 
No-.46, “Verso. ta Luce” : - 
No..47, ~°“ Vat p Aosta” : ms 
Nowso. lie IMiissa, esr ~ ; ‘ “ 
NOLIGORI, sicnora t. 
A lady Artist of renown at Turin. 
No. 49.. “! Mentone” ‘ . Oil painting. 
No. 0. “VALLE D’Aosta”’ - 
Norstar.” “VALLE, D Aosta © : - 


PAZZINI, NorBErRTo. 


Born at Verrucchio, resident in Rome. Pupil of Giovanni Corta. 
Awarded gold medal at San Marino Republic, 1894; diploma at 
Venice Exhibition, 1901, and medal at St. Louis Exhibition, 1904. 
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No: §2.. “Ar My Viziace ‘ VerruccHio’ 
Oil painting. 
No, 93: -°COn. THE Laxz.or Como”. .. <3 


Noy 5-34. S EVENING «:.. ; 5 


Iba 








‘An Aucust Morninc IN THE SaINtT’s VALLEY AT SUBIACO.”’ 
By Fiiserto Perittr. 


SPECIALLY LOANED TO THIS EXHIBITION BY 


HER MAJESTY QUEEN MARGHERITA. 


PENNACCHINI, pomenico. 


A noted Artist of Rome, pupil of Cav. Professor Augusto Corelli. 
Awarded diplomas at various International Exhibitions. 
Nox ¢4. “Tre Firsr Sreps *” . . Water Colour. 


PETITI, cav. proressor FILIBERTO. 
Professor of the St. Luca and Milan Academies, awarded Gold Medals 
at the International Exhibitions of Rome, 1890, and Milan, 1893. 
Many of his paintings are in the Royal Italian Palace, and the National 
Galleries of Berlin, Rome, Milan and Turin. 


No. 55. ‘“*Mornine at LuncuHessa” . O¢l Painting. 


No. 56. ‘ Antrcotr CorRapDo”’ ; 
No. 67. . VALLE DEL’ SANTO” : x 
No, 58...“ Seascape av Capri” ” 


No. 59. ‘ Matrina pi AGosTo NELLA 


29 


VALLE DEL SANTO : : - 


LoANED BY 


HER MAJESTY QUEEN MARGHERITA. 


PIUMAT I, cav. proressor G. 


Born 1850, resident at Turin, pupil of the Albertina Academy, 
awarded gold medals and diplomas at many International Exhibitions. 


No. 60. ‘“ Aucust Snow on THE ALPs” Oz/ Painting. 


’ 


No. 60a. ‘* FLowERSs oN THE ALPs’ a 


RICCI, pante. 


Native of Serrasanquirico, resident in Rome. Age 29. This young 
artist has already achieved celebrity, and it is predicted by the best judges 
in Italy that his pictures are destined to become very famous. 
Patronised by H.M. The King of Italy. 


No. 61. ‘Grupecca, VENICE” . Ot painting. 


y 


No. 61a. “ THe Trevi Fountain, Rome’ 


RONCAGLI, comManpDer G. 


Attached to the Geographical Society at Rome, Pupil of Domenico 
Morelli, of Naples, travelled for many years as a naval officer, and 
explorer in South America, always painting and collecting sketches, 
many of which he developed into large pictures. In 1903 one of his 
large marine paintings was purchased by H.M. The King of Italy for 
his private gallery. 
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By Sttvio GALIMBERTI, 


“ MountTaAIn Lire.” 


RONCAGLI, comMManpDER G.—continued. 


No. 62. “A Man Oversoarp ” . Ot painting. 
No. 63. “A Bricutr Noon” - 
No. 64. ° “‘SuNsET aT SEA” _ 
No. 65. “ TwitiGHT In THE ADRIATIC” a 
No. 66. “ Enrertnc Porr ar Nicur ” a 
No. 67. “SumMER EVENING IN THE 

APPENNINES ” si 
No. 68. “In THE REGION OF THE 

Trapes-WInps ” _ 
No. 69. ‘THe Moorine or THE Mai” > 
No. 7o. “A GLANCE AT. THE ADRIATIC 

IN SUMMER” . 
No. 71. ‘“‘LaNnpscaPE IN THE Marca 

D ANCONA ; : 43 
No. 72. “A SuMMER BreeEzeE” a; 
No. 73. “Country Rest” " 


SANTORO, cav. FRANCESCO RAFAEL. 


A renowned Artist of Rome, awarded diplomas in many International 
Exhibitions of Modern Art. 


No. 74. ‘“‘Laco pi Priepituco, Umprria” Od/ painting. 


SOMEDA, Domenico. 


Native of Udine, resident in Rome, awarded diplomas in various 
International Exhibitions. Many of his paintings are in National 
Galleries, and one in Barcelona Museum, which was acquired in that 
city by the Authorities during the Exhibition of 1908. 


No. 75. “THe Lower ALps FROM 
FRivii”’ ‘ Oil painting. 
No: 76. “ VILLALTA CaAsTiE IN THE 


’ 


Mrppite Aces’ 7 


No. 77. ‘¢ VILLAGE NEAR THE CASTLE 
oF Count BrassE DI 


? 


SARVOGNAN”. 43 


a 


‘OUOLNVG Ag 
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TARENGHI, cav. Enrico. 


An Artist of great repute, resident in Rome, awarded diplomas at 
many of the important International Exhibitions of Modern Art. 


Now 7s. Eicsmasy ” ’ Water colour. 


TINNARO, cruseppe. 


Born in Sicily, resident in Rome. A young Artist, but already 
achieved fame. At the Barcelona International Exhibition, 1908, 
the City acquired one of his pictures for the Gallery of Modern Art. 
His pastel ** SERENATA,” shown in this Exhibition, has been greatly 
admired by H.M. The King of Italy, as a picture full of poetry and 
painted with vigorous technique. 


No. 79. ‘* SERENATA ”’ Pastel. 


DURA TELL, cay. cesare. 


A celebrated Artist, resident in Rome, pupil of his father, Professor 
Aurelio, awarded diplomas in the Exhibitions of International Art at 
Rome, Palermo and Chicago. Some of his pictures are in National 
Galleries, and their Majesties Humbert I. and Victor Emanuel have 
acquired some of his works. 


No. 80. “ THE FLOWER OF THE 


VILLAGE” . Ol painting. 
ING: Sr. “A. Car any Doe ” . Water colour. 
No. 81a. “ Roman WasHERWOMEN AT 

THE TIBER” . Oil painting. 


TOMMASI, cav. PROFESSOR PUBLIO DE. 


An Artist of great renown and merit, resident in Rome, awarded 
medals and diplomas at many important Internatioaal Exhibitions. 


No. 82. ‘“ A STREET IN ANTICOLI ” . Oil painting. 
No. 83. ‘ WaysipE Rest”. . Water colour. 


VERNO, PROFESSOR CAMILLO. 
A celebrated Painter at the Royal Institute of Fine Arts, Modena. 


No:-84.. “Sun Rays”. : . Oil painting. 


No. 8%. “FRescura” se 


VERTUNNY, arturo. 


A famous Painter, resident in Rome, awarded diplomas at many 
International Exhibitions. His painting in the Academy Exhibition 
at Rome, 1908, was purchased by H.M. The King of Italy. 


’ 


No: ‘86: “ BarcHe suci’ ADRIATICO ”: . Oil painting. 


No. 87.. * L’EREMo pi San CostmatTo ”’ ” 
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“CR RESCURA. 


By Camitto VERNO. 


VIGHI, corioLano (deceased). 


A celebrated Artist of Bologna, awarded diplomas at the most 
important International Art Exhibitions. 


No. 88. ‘“Norrurno” 2 7 . Pastel 
No; 69.. “S Untime Luci” —— 


ae 
ZOPPI,. ANTONIO: 
A celebrated Painter at Florence, awarded diplomas at many Inter- 
national Exhibitions. 


Nooo. «lun *Orp srom . Oil painting. 

No. 91. “THe Privitece of Acz” . - 

No.92, 9A Pause” « : : : 

No. 93. “THE OLp SPINNER” : ‘3 
FROM THE 


MPOCCARDI”. BRONZE COLLECTION: 


CATTANEO, c. “ Marernita” . Bronze 
CANONICA, comm. ‘A Heap” ; ss 
BISTOLFI, comm. t. ‘“ WasHERWOMEN ”’ ae 


’ 


“ Busts of WaSHERWOMEN” _,, 


CONTRATI, prorsssor. ‘“ Heaps or CHILDREN” ,, 
FUMAGALLI, c. “ BaccHanre wirH AmorINI”’ ,, 


’ 


‘“THerr ior ROSES «>: es 


2 


“ PREPARING FOR War’ es 
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‘THe FHREE GRACES: By SARRIBOURSI. 


SARRIBOURSI, pr. 


An Artist resident at Florence, celebrated for his studies of the Old 
Masters. Appointed by the French Government to copy Raphael’s 
‘* Madonna of the House of Orleans,” and his ‘* Three Graces,” both in 
possession of H.R.H. Duke d’Aumales at the Chateau de Chantilly. 
The studies are placed by the French Government in the ‘‘ Ecole des 
Beaux Arts,” and small replicas are being shown in this Exhibition. 


No. 95. ‘“ Maponna ve La Matson 


D’ORLEANS” .  Oi§l painting. 
No. 96... “Var Taree Graces. \”.. . Oil painting. 
Nowo7.) SA BorriceimyP Aner” . OW painting. 





“Tur Oriteans MAaAponna.” 


By SARRIBOURSI. 


No. too. Surre oF Seven Tapestrizs of the early 


XVIIth. Century, depicting hunting scenes, vigorously 
treated, set in backgrounds of interesting woodland 
landscapes, enclosed with rich borders of Caryatidi, 
clusters of fruit, masks, scrolls, &c. The colourings are 
a fine example of harmonious blending of a forcible 
character. These tapestries, the weaving of which is 
liberally interspersed with silk threads, were executed 
by Jan Raes, the same weaver who produced a set for 
the Vatican, the cartoons of which are in the South 
Kensington Museum. They were made for a Spanish 
Governor in the Netherlands, whose picture and that of 
his Consort are portrayed in two of the panels. Subjects : 


No. “Ay Lion. Hung’ 

No: 22) “A. Bear -Ehunay 
Now32-“ A> Lroparp Jauna. 4 
Nona. “A Boke Hunt, 

Noss.) (A.W orreElung.s 

9 & 7. “ GovERNOR AND Consort.” 


See illustration, page 2. Price £3,000 the suite. 


No. 101.. ScREEN AND Doors FROM THE BorGHESE PALACE, 


to 
to 


Rome. This unique decorative woodwork illustrates the 
best examples of Italian carving and gilding of the 
XVIIth. Century. The open work panels of screen are 
treated with richly carved and gilt foliated scrolls of 
noble design, forming a cartouche in the centre, which 
encircles the Borghese crest of an eagle supporting a 
coronet. The doors, of similar treatment, are occupied 
in the centres with carved and gilt cherub heads. The 
lower panels cf screen and doors are carved from the 
solid, with cartouche shields embellished with a design of 
interlaced carved and gilt strapwork. As suggested in 
the illustration, page No. 2, they would form a most 
noble feature for the construction of a dignified Italian 
salon. See [/ustration, page 2. 
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An Itrattan Gotuic CABINET. 


See description, No. 102. 


No. 102. A Carvep Gotuic CaBINET, 
with cupboard and flap enclosing 
drawers. £65. Jllustrated on 


page 24. 
No. 103. Iratian Gotuic ARM 


Cuarr, with carved back and pedi- 
ment. £28. Jlustrated on this page. 


No. 104. A GotTHic Oak Arm 
Cuair, upholstered in ruby red cut 
velvet with applique embroidery. 
£30. Illustrated on this page. 


ADS) 


No. 


No. 





to 





A Gortuic CHAIR. 


See description, No. 103. 


10g. A. ReLiouary 


Bust of the XVth Cen- 
tury, in carved and gilt 
wood, representing 
‘“¢ John the Baptist.” Rare 
museum specimen. 
Height, 10 in. 48-105. 


106. A  ReELIQUARY 


Busr of a Saint. Similar 


above. Height, ro in. 


A. Goruic CHaATR: ae. 


See description, No. 104. 
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Now107., “A “DrEcoratep Bust ot 
the XVIth Century, representing 
‘Ar aint, 0 Uamhane wemmascuin 
example. A18 10s. 


No.108. A X VIthCenturyLEATHER 
Cuest decorated with cut-work 
partly embroidered. £9 10s, 


No. 109. A Gotuic TaBERNACLE 
oF GILT AND Decoratep Woop, 
interesting shaped front, with 
end panels embellished with 


painted figures of Saints. £25. 





[rattan Gotuic STALts (pair). 


See description, No. 111. 


No. tro. A GotruHic CoFFER OF 
LearHEeR with impressed design, 
embellished with interesting iron 


work. £37 Ios. 


No. 111. Irattan GorHic STALLS 
(pair), with carved backs and 
supports and with folding seats. 
The pair, £45. iustrated on this 
Page. 

No. 112. A Goruic Casinet, with 
door and fall front, the whole 
very richly carved. Embossed 
iron lock plates. £65. //ustrated 
on this page. 








No. 113. Irarran Gotuic Cuairs 
(pair), with circular seats and 


j Iratian Gotuic CABINET. 
canved backs... Whe paireZ)20, Sie erase iNG a. 
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No. 114. CARVED 
AND GILT EasEL, 
triangular base, 
elaborately carved 
with winged 
sphinx, escutch- 
eons, and masks, 
the carved spiral 
pole terminating 





with carved and 
Iratian Gortuic BeEncuH. gilt leaf ornament. 
See description, No. 118. ais LOS. 


No. 115. A Gornic Taste, the top with circular carved 
medallion of characteristic conventional design, the 
stretcher and side medallions of interesting openwork 
carving. £8 Tos. 


No. 116. Mownastrery Cuair of the XVIth Century. In- 
teresting form in walnut, with carved and gilt finials, the 
seat and back upholstered in old green velvet embellished 
with gold galloon and bullion fringe. £19 Ios. 


No; 118. 
A Goruic 
TasLe and 
Bencu the 
table with 
Dierced 
aoa ad 
Carved 
Standard 
ends: “the 
benchwith 
revolving 
rail back. 


The two, = 
£75. lilus. Iratran Gotuic TaBLe. 


See description, No. 118. 
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Iratian GoTuic STALLs (pair). 
See description, No. 119 


The panels of the two cupboards 
with circular inlaid medallions. 
The frieze of oblong panels with 
finely carved grotesque masks. 
The top with wrought iron hinges 
of the period enclosing recess 
fitted with drawers. The carved 
base moulding supported with 
claw feet. £250. 

No. 124, Arm Cuarr, upholstered 
in old green velvet. XVIIth 
Century 2415: 10s. 

Ne. 125. Two Hicu-Back Cuarrs, 
in old Renaissance tapestry. £35. 

No. 126. Carvep Wa tnut Decor- 
ATED Cuarr, with the. back and 
front support shaped with carya- 
tide figures. £12. 
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No. 119. Irattan GoTuIc 


STALLS (pair) with 
carved backs and arms, 
and with folding seats. 
The pair, £40. Iius- 


trated on this page. 


No. 120. ITaLtian GOTHIC 


Cuarrs (pair), revolv- 
ing seats with carved 
and pierced backs. The 
pair, £30. Lustrated 
on this page. 


No: 123. A) BUFFET or 


THE XVth Century, 
with divisions in front 
of caryatide figures ; 
forming two cupboards 
and acentre recess with 
finely carved masks. 





Goruic Cuarrs (pair). 


See description, No, 120. 























ITALIAN RENAISSANCE CREDENCE. 


See description, No, 133. 
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No. 127. Carvep Correr Bencu, with arm supports of 
caryatide figures, the back panel carved with foliated and 
floral scrolls, with Amoriniand escutcheon in centre. £25. 


No: “728, . A Re 
NAISSANCE CHERUB, 
vigorously carved in 
Italian walnut. £15. 
Illustrated on page 33. 


No. 129. Irattan Re- 
NAISSANCE TABLE in 
walnut, the top sup- 
ported on standard 
ends with carved 
stated fipiires . ‘of 
Boys. £60. J/us- 
traled on page 33. 


Nok .13G8 ./ Parr.“ 6F 
Mirrors, elaborate- 
ly carved and gilt, 
the outer frame 
of bold Florentine 
foliated scrolls with 
cherub head above 
and below, the inner 
border composed of 


Empossep LEATHER Cualrr. fruit carved in high 
See description, No. 135. relief. £80. 








Iratran Carvep Cassone. 
See description, No. 136. 


31 


OL 1 ‘ON ‘21027G24I8ap 3aS 
“VZNAddu7) CaAUV") NVIIVL] 





No. 132. Irarran Renaissance TaB_e 
in carved walnut, with inlaid mar- 


queterie top. £75. Illustrated on 
_ page 30. 


No. 133. A Fine Iratran Rewnais- 
SANCE CREDENCE in walnut; the doors 
carved with oval medallions of heads, 
fluted pilasters with capitals, with 
2 drawers and panels under ; grotesque 
masks and cartouche panels. In this, 
as in many examples of XVIth Century 
work, the design of surroundings of 
the panels differs in design. £100. 
Illustrated on page 29. 








IraLtian CarRVED 
CHERUB. 


See description, No. 128 


No. 135. A Hicu Back Arm Cuarr 
~ in Watnut, of characteristic form of 
the early XVIIth Century, the seat and back are of em- 
bossed leather of interesting design, embellished with 
metal studs. £27 105. IMustrated on page 31. 
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i 
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RENAISSANCE WaLNuT TABLE. 


See description, No. 129. 


No. 136. Ivrattan RENAISSANCE 
Cassone, in walnut, with inter- 
esting carved design of foliated 
scrolls and angels supporting a 
cartouche shield, and carved 
masks at both ends of front 
panel. £32 105. Illustrated 


on page 31. 
No. 137. Unrove Oak Cuest, 


three doors with carved panels 
of portrait medallion centres 
surrounded with interesting 
arabesques. The doors are 
SAVONAROLA CHATR. divided by two pilasters with 

Seo WaviPe slid, NOR WAO. carved cherub heads. XVIth 


Century. £135. 





No. 138. Renartssance VeLveT Arm Cuarr, the seat, and 
back of interesting “opus consutum” or applique em- 
broidery, with centre design of vase with conventional 


Mies. Zon8 “1 85. 





IrTaLIAN RENAISSANCE TABLE. 
See description, No. 14l. 
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Travian RenatssaAnce CABINET. 


See description, No. 150. 


C2 


‘LS1 “ON ‘to2zGesosap aay 
“aTav AONVSSIVNAY NVIIVLY] 








CarvED AND GILT 
PEpEsTALs (pair). 
See description, No. 156. 





Oxtp Monastery CHAIRS 


(pair). 


See description, No. 158. 


No. 139. A Crepenza of the 


XVIth Century. Bold con- 
struction in Italian walnut and 
vigorous carving on front and 
two sides, three _ pilasters 
with design of male bust 
on pedestal in centre and a 
female figure at either end, 
surmounted by lions’ heads 
enclosing secret recesses ; 
two finely carved _ panelled 
doors enclosing cupboard with 
shelf and drawers above, with 
design of carved caryatide 
figures supporting knob han- 
dles ; the base of interesting 
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carved detail, supported by four 
whole-length lions. This unique 
example is in excellent preservation 
and in its original condition of the 
period withoutrestorations. Froma 
Roman Palace. Length, 7 ft. 4 ins. ; 
height; 4 ft-.8 ins.; depth, 2 it. 
gins. £220. Illustrated on page 32. 












No. 140. A SavonaRoLa CualirR in 
walnut, the arms 
carved with brackets 
terminating in female 
busts ; .the seat and 
back covered in 
stamped leather. £15. 
Illustrated on page 34. 


No. 141. RENAISSANCE 
CarveED TaBLe in wal- 
nut, with arched up- 
rights in centre and 
caryatide figure sup- 
ports at ends. 48.5. 


Illustrated on page 34. Otp VENETIAN: CHAIR. 
See description, No. 159. 





Carvep Watnur TaBLe. 
See description, No. 160. 
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-Otp MILANESE CABINET. 


See description, 


161. 
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Watnutr Arm Cuair. 
See description, No. 165. 








No. 147.  Correr Bencu of the 
Renaissance period, in finely 
carved walnut of interesting treat- 
ment of Amorini, festooned 
flower! vases, leaf scrolls, and 
escutcheons, the bracket sup- 
ports of rich design in carved 
detail. An important  ex- 
ample. £485. 

No. 150. A RENAISSANCE 
CaBINET,in walnut, moul- 
ded panel doors enclosing 
cupboards, richly carved 
pilasters with design of 
caryatidi and pendants of 
foliage and fruit clusters, 


two drawers with carved CARVED AND GILT CANDELABRA 
angels supporting escut- (pair). 

cheons. £160. L/lustrated Sageaisi ino a06. 

on page 35. 
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No. tro. ~ Parr for 
CaRVED AND GILT 
Pepesrats, with fine 
detail of foliated 
scrolls, shell orna- 
ment and heads of 
Pan. 14,00. /us- 
trated on page 37. 


No; 1578 ~A. REN aise 
SANCE TABLE in 
walnut, with arched 
uprights on carved 
stretcher, and carved 
supports at ends 
with open work 





Watnut Cuarr IN OLD RED 
VELVET. 


See description, No. 167. 


panels and seated boys. 
495. Illustrated On 


page 36. 


No. 158. Op Monas- 
TERY CHAIRS (pair) in 
walnut, with carved 
panel in design £ of 
rosette and foliated 
scrolls. The seat and 
back in leather, stud- 
ded with nails. The 


pall, a7 10s. lias 
trated on page 37. 


Watnut Cuarr IN EMBROIDERED 


VELVET. 
See description, No. 168. 
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Irattan EMBROIDERED SCREEN. 
See description, No. 172. 
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No. 159. OLtp VENETIAN 
Cuarr, elaborately carved 
and gilt, to which age has 
imparted a subdued tone. 
Upholstered seat and back 
crimson brocade, interwoven 
with gold threads. £29 Ios. 
Illustrated on page 38. 

No. 160. Carved WaLnut 
Taste, Renaissance design, 
with arched upright supports 
on carved stretcher, and 














Watnut Arm CHAIR. 
See description, No. 176. 


end supports with grotesque 
caryatidi divided by female 
fieures. £55. Illustrated 
on page 38. 

No. 161. A Muranese Casi- 
NET, @ deux corps. This is 
an interesting fine specimen 
of intarsia inlay, which may 
be described as the earliest 
kind of marqueterie. The 
frieze and panels are of 
walnut, with inlays of ebony, 
in ovalor oblong medallions, 
surrounded with flowing 
ornament of inlaid  box- 
wood, the treatment of 
which suggests something 
of the feeling of damascened 


work. £165. Illustrated 





Carvep WaLnut STALL. 
on page 39- See description, No. 177. 
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Irattan Bampoccr CaBINET. 
See description, No. 179. 


No. 162. A RENAISSANCE 
TaBLleE in walnut, with 
stretcher holding carved 
end supports with fluted 
columns and _ caryatides. 
The top of noble form 


with pendants of grouped 


en, 





Watnut ARM CuHarr. 
See description, No. 183. 


female figures, the frieze 
enriched ~— with carved 
flutings and masks. £70. 
Illustrated on page 40. 


No. 165. A Watnut Arm 
Cuarr, carved spiral legs 
and arms supported by 
carved female busts. Up- 
holstered seat and back in 
XVIth Century ruby red 
velvet. £20. Jlustrated 
on page 41. 

No. 166. Irattan CanDELA- 
BRA (pair), very richly 
carved and gilt, triangular 
bases with female figures at 
corners and alternate fes- 
toons of flowers, supporting 
finely carved and moulded : 
columns with vases and (aca CAE RRR, 
acanthus foliage and groups See description, No. 186. 
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of dancing boys. The pair, £120. 
Illustrated on page 41. 

No. 167. Fine Watnut Arm Cuarr, 
the seat upholstered in old red velvet 
trimmed with silk fringe and the back 
covered in embroidered velvet with 
escutcheon in centre. Embellished 
with interesting brass studs and ter- 
minals. £45 10s. [//ustrated on page 42. 

No. 168. Rare Watnut Arm Cuairr, 
the seat upholstered in old ruby red 
velvet trimmed with silk fringe, and 
the back covered with a Renaissance 
embroidered panel on old red velvet 





O.p VENETIAN 
CLock. 
See description, No. 187. 


and vase of 
lilies macentre; 
emblematic of 
the “Annuncia- 
tion. £52. 105. 
Illustrated on 
page 42. 
INOwr72: 

A Turee Foup 
SCREEN with 
emb roidered 
applique panels 
of Renaissance 
design, with 
circular car- 
touche medal- 
lions, the centre 
one enriched 





with an escut- 


cheon. £40. @ 
Illustrated on S 


page 43. 


ae” 
Fine Intatip Ivory CaBINET. 
See description, No. 188. 





VENETIAN GIRANDOLE MIRRORS. 


See dese 





iption, No. 189. 
D 


No. 175. A SARCOPHAGUS-SHAPED CoFFER in walnut, fine 
Renaissance design of foliated scrolls and conventional 
flowers emanating from a cartouche centre medallion, 
entwined carved strap-work containing alternate masks 
and rosettes. The ends with vigorously carved winged 
lions, supported on carved lions’ paws. £52. Jiustrated 
on page 44. 

No. 176. A Watnur Arm Cuairr of interesting form, the 
seat and back of old gold antique velvet, embellished with 
original fringe and finished with metal studs. £16 tos. 
IMustrated on page 45. 

No. 177. Ivatran Watnut Stat, with carved supports 
and arms, shaped moulded panel back, and embellished 








ITALIAN 


CARVED AND GILT TaBLe 


witH Mars_Le Top. 


See description, No. 190. 
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with carved and gilt enrichments. £39 105. //lustrated 
on page 45. 

Noe 179. BAWEOCCI 
Casinet of the XVIth 
Century, in walnut; the 
upper part with numer- 
ous drawers and secretaire 
cupboards ; double fall- 
down front with metal 
gilt hinges, bolts, and 
heraldic escutcheon 3; 
slides for support with 
carved lion’s head termi- 
nals. The lower part 
with panelled doors en- 
closing cupboard, and 
two drawers above. The 
base of bold construction 
with lions’ claw _ feet. 
£95 10s. Illustrated on 
page 46. 

No. 183. Watnut ARM 
Cuarr, the seat uphol- 
stered in leather with gal- 
loon and fringe, the back 
of stamped leather embel- = 
lished with metal studs. 
418 tos. Illustrated on 
Page 47. 

No. 186. Iratian CanDE- 
LABRA (pair), carved and 
gilt, on triangular bases (i O.tp CoNsoLE AND 
with female sphinxes as te Mrrror. 
the angles, supporting ; 
columns richly carved 
with vases, cherub heads, 
caryatide figures and 
acanthus foliage. The pair £100. J/ustrated on page 47. 


See description, No. 198. 
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No. 187. VeNETIAN Clock, decorated 

on a green ground with natural 

flowers in colours, enriched under 

dial with ormolu ornament of basket 

containing fruit, resting on branches 
of leaves. £17 10s. Lus- 
trated on page 48. 

No. 188. A Watnut Cast- 
neT oF XVIIth Century, 
with eight drawers inlaid 
etched ivory of interesting 
design of scrolls, inter- 
spersed with birds. The 
centre door with architec- 
tural design in ivory, of 
warrior in centre, inlaid 
etched ivory, enclosing 


CARDINAL'S CHAIR. six smaller drawers. On 
See description, No. 203. 


walnut stand... £75; 
Illustrated on page 48. 

No. 189. VENETIAN GIRAN- 
DOLES (pair), carved and 
gilt, of rich design, with 
female masks and scrolls. 
The pair, £35. lustrated 
on page 49. 

No. 190. IraLtian TaBLe 
witH Marsie Top, 
carved and gilt, fluted legs 
with leaf ornament, the 
table with carved and gilt 
design of foliated scrolls 
and drapery festoons, with 
centre placque of carved 
reclining female figure. 


2 10s. Illustrated on : 
4&3 Irattian NEEDLEWORK CHAIR. 
page 50. See description, No. 204. 
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No. 198. Iratran ConsoLe 
AND Mirror, enriched with 
carved and gilt decoration, 
and festooned urn in top 
panel of mirror. £55. 
Illustrated on page 51. 

No. 202. Iratian Conso.e 
AND Marsce Top, in fine 
Florentine design, vigor- 
ously carved and gilt, to 
which age has imparted a 
subdued tone. The top of 
genuine old Verde Antico 
marble. £57 105. Iius- 
trated on page 52. 

No. 203. Carpina.’s CHAIRS 
(pair), in walnut, with plain 





Fine Otp Itatian Cuarrs. 
See description, No. 205. 


leather seats and tooled 
leather backs, the fine de- 
sign impressed in gold 
with centre  escutcheon 
surmounted by a coronet. 
Each, 422 10s. Ililus- 
trated on page 53. 

No. 204. Arm CHAIR AND 
Two Sroots, the frames ot 
walnut, upholstered with 
“petit point’ needle- 
work of a yellow ground 
and design of floral 
sprays, the back of chair 
embellished with an em- 
broidered escutcheon of 


the “Order of St. 





Francis.” The set of 

1 ! TOs. 
three. pieces £47 105 Op Iratran CHalrrRs. 
Illustrated on page a See description, No. 207. 
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No. 205. Iratian ARM 
Cuarrs, finely carved and 
gilt, of interesting design 
and in good state of 
preservation. From the 
Theodoli Palace, Rome. 
Each, 425. l/ustrated on 
page §S. 

No. 206. Irattran TasBLe 
wiItH Marste Top, flat 
white ground with carved 
and gilt — enrichments. 
The top of fine old 
alabaster. £47 105. 
Illustrated on page 54. 





No. 2072 «Op. Ioactan 
CuHarrs (four), in wal- 





Oup ITALIAN 


CHAIRS. 
See description, 
No. 200. 









nut, upholstered seats and 
backs in fine old crimson. silk 
damask. The four, £68 10s. 
Illustrated on page 55. 
No. 208. Ot xp ItaLtan 
Tasies witH Marsie 
Tops, carved and de- 
corated, in fine design 
suggestive of early 
Chippendale style, the 
tops of old green mar- 
ble. The pair, 4.92 10s. 
Illustrated on page 56. 
No. 209. Iratran ARM 
CuHairs (pair), carved 
and gilt, upholstered 
in Genoese jardiniere 


velvet. The two, pe P 
8 . Llustrated LD ITALIAN CHAIR. 
os as sit ae In Green Damask. £18 I085. 
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No. 250. An Ostonc Font in 
“Porta Santa”’ marble, the sup- 
ports vigorously sculptured in 
white Carrara marble on coloured 
it arp lie 
plinths. 
4135. Lilus- 


trated on 


page GOs 
No. 297, Mar- 


BLE Busts 
(four) — skil- 
. fully sculp- 





Marsie Busts (four 


See description, No. 251. tured in 


white mar- 
ble: -Reputed: to -be executed By 
“Canova.” The four, 4400. J//us- 
trated on pages 59, 61 and 65. 


INO, 2 52. Parr oF Otp SPIRAL 
PepestaL Cortumns, of Africano 
marble, with Corinthian capitals of 
white marble intricately sculptured. 
Fine examples of the early XVIIth 
Century. 412%. 

No. 253. Roman Marpsre Heap orf 
FEMALE, on circular base. Early 
specimen. £26. 

No. 254. Orp Crrcutar Maree 
CoLuMN, AND ReEnalIssANCE Vase of 
elegant form on square base. £55. 


No. 255. Marsre Vase anp CoLumn, 
the column of “Breccia Corallina” 
on white marble base, supporting a 
solid Alabaster vase enriched with 
Ormolu mounts. Complete £95. ie ene hn 
Illustrated on this page. CoLumn. 


See description, No. 255. 
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Marsie Bust oF 
« APOLLO. 


See description, No. 262. 
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No. 256.: . Parrt..or | Marre 
Ovirorm Vases, _ elaborately 
sculptured, with handles of 
entwined serpents; upon octa- 
gonal marble columns. Vases 
4 ft. high columns 4 ft. 6 ins. 


high. £75. 


No. 257. Parr or RENAISSANCE 
Marsce Boys, one with shield of 
crowned Eagle, the other with 


shield of Lion rampant. 410%. 


No. 258. Parr oF RENAISSANCE 
Marste Cotumns, with chiselled 
grape vine design. £32. 


No.259. Renatssance Rep MarBie 
Vase, and grey marble circular 
column pedestal, with sculptured 
mouldings and flutings. 455. 


No. 260. |PLacouE oF SCULPTURED 
Marste in bas-relief. Renais- 


ANCE. O32) 


No. 261. A “ Crpoitino.””. Pepes- 
TAL of fine marble.  Aigomos: 


No. 262. Marstve Busts on PEpDEs- 
TALs, skilfully sculptured white 
marble busts of “ Venus” and 
« Apollo’. on) ereen: marble 
pedestals. The pair complete, 
£95. Lllustrated on this page. 


No. 263. Marnie Group oF 
Cuttp AND Dos, cleverly sculp- 
tured and vigorously portray- 
ing the sentiment of affection. 


435. Illustrated on page 61. 





Mars.e Busts (four). Marste Busts (four). 
See description, No. 251. See description, No. 231. 





MarBLE Group IN .Wuite Mars_e. 


See 6 escriplion, No. 263. 





Crpottino Marsie Taste. 
|See description, No. 267. 


No. 264. Roman 
Crnerary Urn of 
sculptured marble, t 
with cherubs  sup- 
porting festoon of 
fruit, eagles and 


other birds. XVIth 


Century. A museum 


example. 47%. 


No.265. Marsie Bust 
of the “ Madonna.”’ 
Florentine sculpture 
of the early XVIth 
Century. Amuseum 


example. £90. 





Fine ScutprurepD VASE. 
See description, No. 268. 


No. 266. Parr or Breccia Corattina Marsie CoLumns. 
£75. 

No. 267. A Taxte of old “Cipollino”’ marble, with 
finely sculptured white marble supports of elegant form. 


495 10s. Illustrated on page 62. 


No. 268. Fine Marsie Vase of classic form, skilfully 
sculptured with mythological subjects enriched with 
branches of palm, foliated scrolls and masks. A very 
important example -of the Sculptor’s Art. 115. 
Illustrated above. 





Crpottino Marsie 






BENcH. 


See description, No. 272. 





No.§.269. Roman 
CoLUMNS (pair) of 
Fior di Persico 
marble, with white 
marble caps and 
bases. 422 10s. 


No. 270, OLp Ava 
BASTRO VASES (pair) 
of interesting char- 
acter and_ classic Marste Ficure. 
forms 4/22) 10S. See description, No. 278. 





No. 271. Paonazzetro Fonr with tripod support, of 
interesting sculptured white marble. £52. 


No. 272. ‘“Crpottino” Bencues (pair) with sculptured 
white marble supports. The pair, 458 tos. Illustrated 
on page 63. 

No, +293.> 2A 
PORTASANTA 
BencuH, with 
supports of 
sculptured 
white mar- 
ble. 

J, 2A OS. 


No. 274. « Oup 
PaONAZZETTO 
Foun aan Ns 
with Bigio 
column ped- 
estal and early 
scudiptumied 
base with 
escutcheon. 


LAS Ose 





MarspltE Maponna AND CHILD. 
See description, No. 275. 
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ING. 275. 


marble in the form of a picture 


(framed). 


sculpture. 





RARE 
MARBLE 
HERMES. 


See description, 
No. 279. 


MADONNA AND CHILD, ot 





Renaissance low reliet 
Zi 


Lllustvated oi page 64. 


No: 296: MARBLE 


Ficure oF CroucH- 





ING VENUS. £42. | 
Marsie Busts 
(four). 


See description, No. 251. 


No. 277. Two Op Marste Masks, sculptured 


in vigorous treatment. £10 Ios. 


No. 278. Rewarssance Marsre Ficure of a 


sleeping boy. £25. J/lustrated on page 64. 


No. 279. Marsre Hermes (pair), of skilfully 
sculptured white marble, on rare Cipollino 
columns and marble plinths. The pair £2 50. 
Illustrated on this page. 


No. 280. Roman Co.tumns (pair) of old 
“Breccia  Corallina’’ marble, and two 
Roman Busts of skilfully sculptured alabaster 
and white marble, representing “ Setimius ” 
and. “Caracalla,” 

The columns (pair) £95. 
The busts (each) £45. /ustrated on 
page 66. 
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No. 281, A-Fasre of old “Verde 
Antico marble .*slab; and 
“Breccia. Corallina,”) borders, 
with vigorously carved white 
marble supports of bold design, 
Lirs. ILiustrated on page 67. 


No: 282. Arricano Mars_e 
PepesTats, with 2 skilfully 
sculptured figure heads of white 
marble, representing ‘“ Tragedy 
and Comedy.” Important ex- 


amples. £092 105. 


No. 283. Roman Crnerary Urn, 
vigorously sculptured marble of 
rich design of rams’ heads, with 
a festoon of fruit suspended from 
the horns, numerous birds feed- 


ing. Renaissance. A museum 


example. £95. 


No. 284. Parr or Orp Maree 
Vases: of classic storm’, ) 4005. 


No. 285. A Marsire CHIMNEY 
Prece, with fine sculptured de- 
sign in centre, of basket con- 
taining clusters of flowers and 
fruit. Height, 4. tt.7;. width, 
O sft) sa deptny cede 21m, 

Aa los: 





M arse CoLuMN 


AND Bust. 
See description, No. 280. 
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Iratrian Marpie Taste. 


See description, No, 281. 





OricinaL Bronze MOopen 
OF THE 


“DANTE” MONUMENT AT TRENTO. 


See description, No. 300. 


No. 300. OriGtnaL Bronze 
Mover of the magnificent 
“Dante”? monument at Trento. 
Signed by the celebrated artist, 
Professor Cesare Zocchi. 4125. 
Illustrated on page 68. 


No. 301. Otp Bronze CanpeEL- 
ABRA (pair) of fine modelling 
with triangular bases, supporting 
pedestals surmounted with per- 
forated galleries. The pair, £25. 


No. 302. Bronze Founrarn of 
noble form, surmounted with 
finely modelled group controlling 


water jet. £175. 


No. 303. Bronze Dracon or 
GriFFIN, vigorously modelled as 
a replica of the examples in the 
Castle of the Count of San 
Nazaro. £75. 


No. 304. Bronze Missat Sranp, 
enriched with finely modelled 
cherubs. £35. 


No. 305. Bronze JARDINIERE, in 
the form of a tripod, arranged 
by connecting 3. single-legged 
Satyrs, supporting a finely mod- 
elled circular bronze jardiniére 
with pierced gallery. Replica of 
the famous Pompeian example. 
449 10s. Illustrated on page 70. 





Bronze CANDELABRA. 


See description, No. 301. 
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No. 306. Op Bronze GILT 
SATYRI (pair), supporting 
vases of classical’ form. 
Fine examples of the 
XVIIth Century. £65 
pair. L//ustrated on this page. 


No. 307. Merar Ficure oF 
“Venus,” nearly life size. 


455. Illustrated on page 71. 





Otp Bronze SaTyRI. 


See description, No. 306. 


No. 308. Bronze ‘ ALTAR 
Front,” of a beautiful 
Renaissance design, with 
centre panel of foliated 
scrolls and oval medallion 
frame, the borders of finely 
modelled foliage _inter- 
spersed with cherub heads. 
£120. A miniature illus- 
tration on page 72. 


No. 309. Bronze Heap oF 
a SDANCER PyeA 2s: 


No. 310. Iratran Bronze 
CANDELABRA (pair) with 
square bases on bold claw 


Bronze JARDINIDRE. feet, supporting pillars of 
See description, No. 305. noble form finely modelled 





7O 


and chased with rams’ heads, fruit clusters, and foliage. 


The pair £95. Illustrated on page 73. 


No. 311. Bronze Inx- 
STAND 1n the form of a 
Triton, with attributes 
of Dolphin and shell. 
On circular base. £20. 
Lilustrated on page 74. 


No. 312. Bronze Fire 
Dogs (pair), finely 
modelled and chased, 
with claw feet bases and 
female caryatide figures 
supporting columns sur- 
mounted by vases of 
classical form. The pair, 


£65. TMustrated on 
page 74. 


No. 313. Uwniaue Oxp 
Bronze Sratues (pair), 
representing nearly life- 
size ‘‘ Warriors,” finely 
modelled and chased. 
The pair, £500. I/us- 
trated on page 75. 


No. 314. CLock AND 
CANDELABRA, in bronze 
gilt, finely executed re- 
productions of the exist- 
ing examples in the 
““Pollenzo” Castle. Style, 

Ficure or “ Venus.” Louis XV. Set of three 


See description, No. 307. pieces, &l 50. 
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A Bronze “ ALTAR Fronr.” 
See description, No. 308. 





A “Bronze.” By Grtuseppe FRANZESE. 
See description, No. 36. 


INe@; 314: BRONZ® 
Vases (pair), finely 
modelled in the style 
of the Renaissance. 


The pair, £22 105. 


Noe. 326, Iwo 
RENAISSANCE BRONZE 
Taps, with terminals 
of grotesque heads, 
and handles of carya- 


tides. £8. 


No, 317. REenais- 
“sANCE BRONZE BRACKET 
of two mermaids with 
tails entwined, and 


shell alcove sur 
“mounted by figure of 
Cupid. ~.430. 


No. 318. A Bronze 
KNnockerR, in the 
form of entwined 


mermaids supporting 
a mask. © “4e: 


NOt Get SP a 
OF Bronze Frre-poc 


‘TERMINALS, XVIth 
Century. £8. 





No. 320. .Roman 


cae eee Bronze CANDELABRA. 
RONZE AMP, 1n the See description, No. 310. 


form of the head of 


i3 


“ Pan,’ supported on a 
stand in the form of a 


bird’s claw. £8. 


No. 321. Two Bronze 
Stirrups. XVIth Cen- 
tury. £10. 

No. 3222. ‘Roman 
Daccer, with wrought 
openwork handle, and 
bull’s head at connec- 
tion of handle and 





Bronze on Base. 
See description, No. 311. 


blade. XVIth Century. 
AS. 

Nose 3234: Roman 
BRONZE FicuRE on 
circular marble base. 
A> “tine: » examples) sat 
the _XVIIth Century. 
L321 Os. 

No. 924.) sk Bronze 
Group of the XVIth 
Century, diepi etic, 
“Hercules and Deian- 
ina, - with» the sslain 
centaur, ““Nessus,” “at 
their. feet. + Important 
examples A1is: 

Wonwe: 21 OD. Voce 
oF  JaspER MarsB_e, 
with bronze gilt mounts 
and. heads: or °° Pan,% 
with elongated horns 
forming the handles. 


Bronze Fire Docs. Rare specimen. 
See description," No. 312. L27 IOS. 
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O.p Bronze STATUES. 


See description, No. 313. 











eters eneaed ctx ay yp ocrremcececes ss icc 


XVth Century Painting on Panel. 


“ MapDONNA AND CHILD,” AND “ Saints BERNADINO AND 
Grrotamo.” By Pinruriccuio. 


(Comm. Carlo Fornari Collection. ) 
See also page 23. 





XVIth Century EmBrorDERED PANEL. 
See description, No. 250. 


No. 350. XVItrH Century Panet or Rep VeEtvet, with 
three embroidered strips containing medallions of saints. 
425. Parily illustrated above. 

No. 351. A XVItuH Century Banner or Rep VELVET, with 
elaborate design of real silver embroidery trimmed galloon 
and embellished with three bullion tassels. £35. 

No. 352. AN EmsBroiperep Picture or XVITH CeEnTUurRY, 
worked in coloured silks and gold threads. Framed. 418. 

No. 353. ASHAPED PANEL 
oF Rep VeELvet, embroi- 
dered with Madonna and 
child. XVIth Century 
example. £13 105. ///us- 
trated on this page. 

No. 354. OLp PaintTincs 
on Panets (two) of the 
Pier WellasMrancesca ”’ 
School! —= St... Francis * 
and  “°St.. Peter,” ;and 
another. “St... John ‘the 
Baptist ” and “St. Paul.” 
Whole length figures. 
The two paintings on 
panels 36 ins. by 24 ins. 
The two, £75. L/lustrated 
on page 79. 

No. 355. GotTuic OrRpPH- 
REYS (two), composed of 
oblong panels containing 





EMBROIDERED PANEL. 
full - length figures of See description, No. 353. 
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XVth Century Painting on Panel representing 
c¢ 2 
MaApoNNA AND CHILD 


’ 


In rare Carved Gothic Frame enriched with Gilding on Gesso Ground 


Price £96. 


Apostles, embroidered in gold threads and coloured silks, 
emphasized in effect by quaint perspective architectural 
drawing. Enclosed by bands of “en couchure” needle- 
work in the form of frames. Rare XVth Century 
specimens. £18. See page 79. 

No. 356. Onp SritverR Monsrrance, finely modelled in 
Cathedral form. Unique museum example. £22 
Illustrated on page 80, 

No. 357. XVIrH Century Panet, red velvet foundation 
embroidered with five figures of saints enclosed in 
appliqué frames of architectural form... 437 10s. 
Illustrated on pages 80 and 87. 


78 





O.up ParntTincs on PANELS. 
See description, No. 354. 


No. 358. ApBRuzzo Pracoaue, of rich colour- 
ing, subject representing Moses before 
Pharaoh. £18. J/lustrated on page 81. 

No. 359. A Srmrtar Pracauer, with 
Biblical subject. £18. 

No. 360. A Cuasus.e of the Sixteenth 
Century, the foundation of copper red 
velvet with green velvet orphreys, 
embroidered with circular medallions, 
containing pictures of saints worked in 
gold and coloured silk threads, the filling 
of graceful and well-balanced scrolls. 
439 105. ILlustrated on page 8t. 

No. 361. ENAMELLED MINIATURE OF 
Sr. Prrer, in finely chased silver gilt 
frame, surmounted by an_ enamelled 


ribbon. 425. Illustrated on page 82. 





GorTHICc 
ORPHREY. 


See description, 
No. 355. 


No. 362. 


Noi 363: 


A Cuasuste, the founda- 
tion of red velvet with Gothic 
design embroidered in gold threads, 
the orphreys of red satin, with 
unique design worked in gold 
threads and coloured silks. Re- 
28). 


A CuHasus_z, the founda- 


naissance period. 


tion of green damask with orphreys 
of ivory satin, embroidered in gold 
threads and delicate coloured silks, 


with a graceful 
of fine 


scrolls 


design 
foliated 
and conventional 
flowers. Renais- 
samce period. 
Fre 03s. vias 
trated on page 82. 

INiow 22564. AN 
Orpurey oF RED 
Satix, with Appliqué design containing 
three niches with central figures of 
Saints. Renaissance period. £5 10%. 
Illustrated on page 83. 

No. 365. Orp Emsroiperep Pictures 
(two framed), worked in gold, silver, 
and coloured silk threads, depicting 
the Martrydom of Saints. Pair, 
410 10s. Lilustrated on page 83. 

No. 366. An Ivory Carvinc or Maponna 
AND CHILD, on wood base. XVIIth 
Century. £5 155. Illustrated on page 84. 

Noi, 367. 5 An | Orp. GRose "BROCADE 


CHasuBLs, with a rich design interwoven 





Be 
as 


UnrIqQuE SILVER 
MONSTRANCE. 
See description, No. 356. 


with gold threads, embellished with 
bullion galloon. £13 10s. Illustrated 
on page 84. 
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EMBROIDERED 


PANEL. 
See description, No. 357- 


AxpBRuzzo FatENce 
PLAcovuE. 
See description, No. 358. 








RENAISSANCE CHASUBLE. 
See description, No. 360. 


F SI 


No. 368. A GoTuic ORPHREY, 
containing panels of Architec- 
tural design, with central figures 


oF Saints 14 5 Los. 


No. 369. Renarssance Hanc- 
InGs (pair) of old red velvet 
and cloth of gold appliqué em- 
broidery, “opus consutum,” 
rich design of foliated scrolls, 
conventional flowers, and YW 
parrots with embroidered silk 
plumage. The “pair 84. 
Illustrated on page 85. 





Miniature “Sr. Peter.” 


See description, No. 361. 


Nor i370: Masorica 
Vases (pair) with snake 
handles and terminal 
heads of “ Pan.” Fine 
and intricate design 
of caryatides, fauni, 
masks, &c., with two 
portrait medallions. 


£80. Illustrated on 
page 85. 

No. 375. MAoLica 
Ewers (two) with lids 
of rich colourings, with 
trophies and inscrip- 
tions. DOK 


my No. 372. A RENAISSANCE 
Reiiquare of finely 
chased metal gilt, with 


RENAISSANCE CHASUBLE. Jasper columns. £30. 
See description, No. 363. Ttlustrated On page 86. 





EMBROIDERED PICTURE. 
See description, No. 365. 





RENAISSANCE 
ORPHREY. EMBROIDERED PICTURE. 
See description, No. 364. See description, No. 365. 


F 2 or 


No. 373. Roman Hanaines of “ Drap 
d’or” field, with graceful design in 
old red damask of conventional floral 
sprays enclosing conventional floral 
motif. Vandyck borders at top and 
bottom, trimmed with bullion galloon 
and fringe. XVIIth Century. (Pair) 
475. Illustrated on page 86. 





Carveb Ivory FIGURE 
See description, No. 366. 


No. 374. A Missar 
(Monasticum), 
Wes tin. seme iets 
NED Giyix xX: 
In addition to the 
usual illustrations 
of “The Annun- 
ciation,’ ** Cruci- 
fixion, and/*t Re- 
surrection,” there 
is another  full- 
page engraving on 
pave 336.2.) Wins 
book 1s bound in 


old rose pink vel- 





O.p BrocapE CHASUBLE. 
See description, No. 367. vet, embroidered 


in gold and silver, with 
centre wreath medallions, 
one containing mitre, cro- 
zier, and book, and the 
other the ecclesiastical in- 
scription Pax, with em- 
blems. Surrounding these 
are borders of embroidered 





Marsotica Vases (pair). 
See description, No. 370. 


interlaced scrolls, with an 
entwined trail of delicate 
foliage. 412 105. . Lllus- 
trated on page 87. 


No. 375.. A Goruic. CRucIFIx 
(Processional), of metal, en- 
amelled and studded with 
stones, half-length figures of 
Apostles and Saints in re- 
poussé and chased work. A 
museum example. £55. 





RENAISSANCE HANGINGS. 
See description, No. 369. 


CO 
WN 


No. 376. A Crucirrx (Processional) of the 
XVIth Century, with finely modelled 
figure of Christ, chased circular portrait 
medallions and full length figures of Saints 


Roman HanaInas. 


“© Opus Consutum.” 
See description, No. 373. 


86 





im left and right 
panels, with Holy 
Pelican in the one 
above, and subject 


of “The Annun- 
ciation ” in -the 
one below. Rare 
example of the 


Silversmith’s Art. 
£90. 





RENAISSANCE RELIQUARE. 
See description, No. 372. 


No. 377. EMBROIDERED |. PicTurREs 


(pair). 22. ILllustrated on page 88. 


No. 378. EmprorpERED PIcTURES 
(pair). ‘ Joseph and his Brethren.” 
The pair £15. I//ustrated on page 89. 


No. 379. AN EmprorpereD Picture. 


412. Illustrated on page 89. 


No. 380. An Ivory FicureE oF Saint, 
finely carved on wood base. XVIIth 
Century. 48 tos. —iWastrated on 


page go. 


No. 381. A RENAISSANCE STRIP OF 
Rep Vetvet, with appliqué em- 
broidery, in yellow and blue. satin 
with corded tracery. £5 105. Iius- 
trated on page go. 


No. 382. A Rewnarssance Tapestry, 
heraldic shield centre, with interest- 
ing quarterings. The borders with 
fine design composed of arabesques, 
lions, vases, graceful scrolls and 
masks. Length, 8 ft. 7:1ns..$ height, 
8 ft. £152. TWlustrated page 91. 


No. 383. A Tapesrry or XVIth Cen- 
cs tury of old gold central ground 
Ore | and blue border. . The -centre con- 
FO tains a Cardinal’s Escutcheon and the 
border of interesting Renaissance 


design. £126. 





EMBROIDERED 
PANEL, 
See description, No. 357. 





EMBROIDERED MIssAL. 
See description, No. 374. 
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Carvep Ivory FIGURE, 
See description, No. 380. 


No. 384. Op Arras Cover, 
entirely covered in needle- 
work, the ground of cream 
silk embroidery, with exquisite 
design in coloured silks and 
gold thread, of graceful folia- 
ted scrolls and flowers, inter- 
spersed with animals and birds 
of rich plumage. The centre 
cartouche medallion contains 
a woodland view and castle on 


a cliff approaching the sea. 
Be RENAISSANCE 


PANEL. 





An important example 
Petit Point embroidery. 


See description, 


pala ois No. 381. 


gO 











ITALIAN RENAISSANCE ‘TAPESTRY. 
See description, No. 382. 


No. 385. An elaborately carved and partly gilt Rerepos, 
the centre enclosing painting of Madonna and Child in 
oval cartouche frame, with Cherubs at either side, and 
surmounted by the Holy Pelican depicted as tearing 
open her breast to feed the young with her blood, 
emblematical of Redemption through the Sufferings of 


Christ. 5 ft. 3 in, high; 5 ft. Gin. wide, £50. 
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Outp Matrtrese Lace Ans. 


See description, No. 400. 


No. 400. Orp Mattress Embroidered Lace Alb and 
Sleeves. £18. I/lustrated above. 

No. 401. O1p Roman Point Lace Flounce. £25. 
Illustrated below. 

No. 402. Oxrp Mrzanese Lace Flounce, of interesting 
design, of the XVIIth Century. £18. J/lustrated on 


page 94. 





O.tp Roman Point Lace. 


See description, No. 401. 
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OLtp Rose Point Lace. 
See description, No. 403. 


No. 403. Oxp Rosz Point Lace Flounce of exquisitely 
fine and rich detail. £125. Ilustrated above. 

No. 404, Mrranese Lace FLiounce of the XVIIth 
Century. £18. J/lustrated on page 95. 

No. 405. Mutanesr Lace Frounce of the XVIIth Century. 
425. Illustrated on page 95. 

No. 406. Op Iratran Lace Flounce. A fine and inte- 
resting example, with design composed of foliated scrolls, 
conventional flowers and fruit, with birds and butterflies. 
468. Illustrated on page 95. 

No. 407. Otp Iratian open Guipure Lace Length. 415. 

No. 408. Fine Otp Venetian FLounce Length. L155. 

No. 409. Rich O.tp Venetian Rose Point Garniture 
Length. roo Guineas. 


NUMEROUS EXAMPLES OF OLD FURNISHING 
LACE ON VIEW, INCLUDING TABLE 
COVERS, CUSHIONS, BORDERS, &c. 





Oup Mitanese Lace. 
See description, No. 402. 


OF, 


No. 404. 


No. 405. 


No. 406. 


Otp MiLanese Lace. 


O.up Iratian Lace. 





AS. 





268. 
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Tue Premises of WARING & GILLOW, Lrtp. 


164-180 Oxrorp Street, Lonpon, W. 


Spottiswoode & Co. Ltd., Printers, London, Colchester and Eton. 
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